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from the typewriter of CSP President Dan Harrison

I was recently inspired by an artist who explained how the medium in which you work influences decisions
about the work that are totally unique to the medium. Often have I explored the same subject matter under
different media as a way to expand my awareness and knowledge of the subject. These are interesting
times we are experiencing, but I like to think of it as just a different medium and tap into inspirations in
interesting places. The cosmological significance of time reversal is huge, around we go still without
answers. 

It's that time of year again, where we would meet, and talk, and share, exchange prints, and engage in
conversation about the art on the walls. The Board of Directors decided not to have a virtual annual
meeting, but instead to vote on our new board members electronically, and continue our plan for a real
meeting and exhibition of our works. Thanks for being a part of this organization of artists, may you
continue to feel inspired. 

It has been an honor to work with an amazing Board of Directors for the past two years as President of
CSP. Thank you everyone for everything! It is also exciting to welcome new members and stir things up a
bit. We all make CSP what it is....here's to the future of printmaking!

   ~Dan

CSP to Participate in the CODEX Foundation's Extraction Project

CSP is excited to participate in EXTRACTION: Art on the Edge of the Abyss. The Extraction Project is a
multimedia, multi-venue, cross-border art intervention conceived and facilitated by The CODEX
Foundation that will investigate extractive industries of all forms--from mining and drilling to the reckless
exploitation of water, soil, trees, marine life, and other natural resources. The project means to expose
and interrogate extraction’s negative social and environmental consequences:  the damage done to
people, especially indigenous and disenfranchised communities; ravaged landscapes and poisoned water;
climate change and its many troubling implications.

We currently have two Bay Area exhibition venues scheduled for the summer of 2021. Calls for
participation are planned to begin this coming Fall. Here for or more information on the Extraction Project

Susan Howe; Fall, diptych; monoprint, chine collé, stencil, woodcut; 22” x 30”  2020.
Print Day in May Contribution.

Thoughts on Print Day in May 2020
by Robynn Smith

In early March, prospects for Print Day in May 2020 were looking very good. We were just ramping up for
the event and all was in place when Covid 19 hit. 

Cancellations, contractions, confusion, fear and terrible sadness. Calls across the Atlantic, and resolve to
continue as best we can. As Print Day in May is a global event that connects people through social media
and the internet, in some ways we were perfectly positioned to help people with what we all need the
most: connecting in our isolation. On the other hand, as the early, unimaginable weeks of social distancing
became a new normal, I was afraid that Print Day in May would become just another email to delete in the
inundation of messages flooding our inboxes. 

We continued on, offering messages of hope and support to printmakers, sponsors, and each other. As
endless March finally ended and we moved into April, we began to sense that Print Day in May was taking
on a new form this year. Without print parties, without business as usual, we were to see the event taking
on a new identity. 

And now, after a printmaking marathon across the globe, we are basking in the success of Print Day in
May 2020! It is another year of exponential increase, with Instagram phone ”dings” haunting our dreams
and hundreds of people posting on our blog. Sponsorship hashtag campaigns went smoothly.
Tremendous numbers indicate another exponential increase in participation. 

The character of this year’s event emerged as tremendously gratifying and poignant. This was not an
opportunity to share the love of printmaking with crowds on the streets of Rio, rather it served
overwhelmingly as a path for serious artists to reclaim themselves. Inks and plates sitting idle for months
as shell-shocked artists struggled to find a foothold, were dusted off and lovingly resurrected. Artists
connected with themselves, as well as others. Self-confidence and artistic paths were re-discovered.
Inspiration and creative sparks were welcome light in what has been terrible darkness. Prints and words of
thanks have been pouring in. We have made a difference to tens of thousands of people, in over seventy
countries across our terrifically beautiful, terrifically troubled world. The Print Day in May website.

Katherine Levin Lau, Nautilus Sliced,
monotype, 30" x 22" 2019.

CSP Shelter-in-Place Grants

A significant aspect of the Society's mission is to
support our members via a variety of programs
as they pursue their printmaking practices. In
response to these complicated and difficult times,
the CSP Board of Directors came together to
create a unique initiative for our members:
Shelter-in-Place Grants. We created this
initiative to support our members who have been
negatively affected by the ramifications of our
shelter-in-place orders born from COVID-19.

A call was sent through our membership listserv
in late April. We received 11 applications. Due to
an additional donation and budget flexibility, The
Board of Directors is pleased to announce we
were able to award all 11 applicants with
unrestricted cash awards of $500 each.

We are fortunate to be able to extend financial
support to our members at this unprecedented
time. And all of you who are CSP members are
included in this gifting as a portion of your annual
dues have gone towards supporting a number of
artists in our community.

Thank you.

Shunsuke Ando, A Study for Nostalgia,
etching, 8" x 12" 2019. 

Volunteer for CSP in 2020!

Meet Your Board Members
Ashley Rodriguez Reed
Special Events
Hello Printmakers, I’m Ashley Rodriguez Reed
and I have been on the CSP Board as Special
Events Chair since 2018. I joined because I
wanted to deepen my relationships in the
printmaking/artmaking community. In my role, I
am involved in organizing events such as the
annual meeting, tours of local print shops and
artist talks. We are all using our creative powers
to stay connected while remaining healthy and
safe. I’m open to suggestions or ideas you have
or if you want to organize something, please do
and share it!

Originally from Omaha, I earned my BFA in
printmaking, and studied screenprinted yardage
in Copenhagen. Continuing my studies at Tyler
School of Art, I expanded into installation and
sculpture.

My current practice is a mixture of these things. I
hand print and sometimes digitally print my
designs on fabric and then sew and embroider
my prints into a textile painting. I also print on
paper and cardboard to construct temporary,
site-specific installations. Last summer, I did a
residency in Japan and brought my family along
for the adventure. We rode our bikes everywhere
in the hot humidity and sometimes the pouring
monsoon rains. My then sixteen month-old loved
it! Since then, I’ve had a second son. Luckily, I
have a home studio that I work in short spurts or
with a baby strapped on my body.

Teaching is another one of my adventures. I
teach art at a K-8 private school in Oakland. Our
students love printmaking of all forms and we
introduce many artists and techniques such as
etching, relief printing and screenprinting. I’m
looking forward to seeing them in person soon! 

Being a part of CSP has been a wonderful
experience and I have learned so much from
members already. Being involved in any way is
greatly appreciated for our volunteer run
organization. There are many ways to be active
so don’t hesitate to connect.

Artwork image: Ashley Rodriguez Reed, Growing Kansha
(Appreciation), block print and paint on paper, cardboard
and fabric, 2019.
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Creative Connection
While We Shelter-in-Place

Did you have an exhibition or residency
that was canceled? 
Do you have access to your studio? 
Are you making work from home?
Would you like to share images of your
work that didn’t make it to the gallery
walls or take us on a video tour through
your studio or stay-at-home print
projects?

Please reach out to Karen at:
socialmedia@caprintmakers.org

Send a good quality artwork image,
artwork info and canceled exhibition info
(if you wish) or a little about your piece in
the context of the show it was destined
for.
Send video, 1 minute or less, of you in
your studio or working on a project in your
at-home creative space. 
For video ideas longer then 1 minute,
contact Karen for specifics.

CSP on Facebook 
www.facebook.com/caprintmakers 

CSP on Instagram
instagram.com/CaliforniaSocietyOfPrintmakers

Add #CaliforniaSocietyOfPrintmakers to your
own post captions for opportunities to have your
artwork shared through the CSP account!

Frances Valesco, In My Garden #1,
12" x 12" x 1.75", 2020.

California Society of Printmakers is a
501(c)3 non-profit arts organization which
promotes the practice and appreciation of
fine art contemporary printmaking. 

Our mission is to support both the integrity
of traditional printmaking and provide a
home for artists exploring new directions in
contemporary print methods.

Your membership dues and financial
contributions are tax deductible within the
rules of the IRS.

Call for Proposals
The California Printmaker
Color and Printmaking

The California Society of Printmakers is
soliciting proposals for its 2021 issue the
theme: Color and Printmaking. We are
interested in how working with color helps
you express your ideas, discover new
directions and develop a cohesive body of
work. We are also interested in your
process, including methods and materials.

We would like proposals by print artists
such as yourselves and are also seeking
recommendations of artists (please
include website link) whose work
contributes to this topic. Artists are invited
to write their own articles; we are also able
to provide an editor to facilitate. Articles
should be 700–1500 words, with
accompanying images.

Proposals Deadline: August 30, 2020
Please include:

 how your article will address the
theme
outline or short narrative (about
200 words)
website address
five or more images (jpegs)
relating to your proposal content
artist bio with contact information

Completed Articles Due: November 1,
2020

Submit to: Bob Rocco,
Editorial Board  bobroccoart@gmail.com

Sarah Whorf, Jab: Search for the Cure
reduction linocut monoprint, 15" x 15", 2016 

A print made in response to the Ebola
epidemic.

The 2020 Residency Program

Congratulations to Kent Manske, recipient of
the first CSP Artist in Residence award for
2020. Kent will be working with Macy Chadwick
at In Cahoots Residency. It was an incredibly
competitive group of applications with several
strong project proposals. 

For those who have not visited In Cahoots
Residency, this space is uniquely suited for our
new social distancing reality. In Cahoots hosts
only a few residents at a time. Each has
independent housing and the studio facilities
are large enough that artists are able to work in
their own isolated spaces. Hopefully this will be a
fruitful time for Kent. Unfortunately, there will not
be an official reception for this residency project
at its conclusion. We do hope to incorporate his
work into a future event when it is safe to come
together. 

CSP has a second host lined up for
2020. Because this studio is communal, proper
social distancing is not quite possible. Thus, we
are waiting until things are safe to move forward
with this residency cfp.

Bethia Stone, Water Figure—Float,
monotype, drypoint on gampi paper, 20" x 16"

Residency Profile from 2016
Peter Baczek @ John Gruenwald

Receiving an Artist in Residency from the
CSP in 2016 was a liberating experience for
me. I have always relied on my own devices
to create my prints and had recently revived
my interest in lithography. My hopes were
realized when I began this residency with
John Gruenwald. I had arrived at his studio
in San Francisco ready to go with a group of
drawings and a rush to begin working. John
met me with a small stone set out surrounded
by the tools needed to make a mark and we
began the collaboration. Working with a
Master Printer was transformative for me in
that I was free to work on resolving an image
on the stone without concerning myself with
the inherent complexities that are required to
successfully transfer that image to paper.

John introduced me to rubbing ink which was
applied directly to the stone or rubbed in with a
rag. Instead of using crayons in the traditional
manner on the stone, I was moving values
around with rags, fingers, and blending stumps
while defining edges with paper strips in a sort of
pochior technique. I immediately embraced this
somewhat free and unpredictable technique to
define my typically refined images. With all the
mark making tools available to the lithographer,
rubbing inks present the most challenge in
translating what the final impression will be
compared to the image on the stone. 

When I arrived that first day at the end of June, I
finished a small drawing on the stone that John
put before me. Once completed, he swept it away
to be immediately replaced by another larger
stone. While I worked on the second stone, John
began processing the first stone to print. So it
went for the second, third and fourth stones, a
smooth movement of drawing, etching, proofing,
reworking, and editioning. I was freed from the
demanding processes to make a matrix press
ready, and just concentrated on the image on the
stone. 

It was through this concert of artist and printer
that four editions were produced by us in a
relatively short period of approximately two
months. Because of the rapport established
between myself and John, I hope to work with
him again in the future.

Artwork: Peter Baczek, Slow Curve Study, 2016. 

We have refreshed our website!

We have been working hard to improve the public
face of our organization by refreshing the CSP
website with a professional focus on our long
history and by celebrating the diversity of
contemporary printmaking.

Our exciting new feature is member-managed
portfolios. We hope these will attract a broad
audience of print lovers, exhibition venues and
curators.

The California Society of Printmakers website
2020!

Remember the power of Art to heal and the
power of Print to protest.

à la poupée

French: with the doll

An intaglio method in which cotton
dabbers or felt pads are used to
hand-apply several different
colors to a single plate. The
technique allows the artist to use
multiple colors with one run of
the plate through the press. Also
known as the oneplate method.
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